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Annex I. Musical excerpts

1. Henry Purcell (1659-1695), Music for a while. Sung by Andreas Scholl, countertenor.
https://youtube.com/clip/UgkxRhhIJFoILLyEOe4TWrgBscY0yRFDGO1Q?si=xFxIQ9TvLME7a_q4 

2, 3, 4. Franz Schubert (1797-1828), Erlkönig (different fragments and performers):

	
	
	YouTube video clips
	Audio files (Soundcloud)

	2. 
	Dietrich Fischer-Dieskau, barytone. The Elf King first tries to attract the child with his sweet talk.

‘Come, dear child, come along with me!
The games we’ll play will be fine and lovely:
There’s many a bright flower by the water,
Many gold garments has my mother.’

	[image: ]
	https://on.soundcloud.com/xW9gKRpb0kn3VmAKHz

	3.
	Hermann Prey, bass-barytone. The father tries to calm the child.

‘My son, why hide your face, all scared? –
‘Don’t you see, father, the Erlking’s there,
The Alder-King with his crown and robe?’ –
‘My son, it’s the trail of mist that flows’. 

(Orchestral version, conducted by James Levine)

	[image: ]
	

	4. 
	Jessye Norman, soprano. The child screams, alarmed by the sudden attack of the creature. The narrator tells us the sad end of the story.

‘Father, my father, he’s gripped me at last!
The Erlking’s hurting me, holding me fast! '–

The father shudders, faster he rides,
Holding the moaning child so tight,
Reaching the house, in fear and dread:
But in his arms the child lies dead.
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	https://on.soundcloud.com/z7Udwc2HFkN7RLZIsr



5. Charles Gounod (1818-1893): Que fais-tu, blanche tourterelle ?, air de Stephano, from Roméo et Juliette. Anat Czarny, mezzosoprano.
https://youtube.com/clip/UgkxlM_K3bpLmWNxkwThLrQPGjdoeh00WUGj?si=Rsq1A14uMHQ13biE
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Annex III. Different types of voices singing Music for a While 
I did a research on Spotify and YouTube and listened to eleven versions of this song, in nine different keys, spanning from B minor (the lowest)  to a 7th higher, A minor, sometimes differing only by half a tone.

	Version
	Recording Year
	Voice
	Key
	Comments

	Henry Purcell original version  (1702 edition) 
	Audio recorded in 1961 by Russell Oberlin
Purcell: Oedipus, Z. 583: Music For a While
	Alto (originally countertenor or boy treble)
	C minor
	

	James Bowman
	1995
Purcell: Oedipus, Z.583: Music for a While
	Countertenor (Alto)
	B minor
	perhaps it sounds as a B because this recording was made with baroque instruments – A4 was 415Hz, about a semitone lower than today(440Hz)—so they used the original score in Cm.

	Alfred Deller

	1949: MUSIC FOR A WHILE : ALFRED DELLER : Internet Archive


1979 (in Em)
Music For A While
	Countertenor (Mezzo)
	F minor 

and



E flat minor 

	(when he was in his thirties in 1949), the oldest recording that I found, surprisingly high.



(when he was in his sixties and could not sing so high anymore)

	Andreas Scholl
	2001  
Purcell: Oedipus: Music For A While, Z583
	Countertenor (Mezzo)
	E minor
	

	The King’s Singers & J.J. Orlinski
	2020 
Music for a while (Purcell) - The King's Singers & Jakub Józef Orliński
remotely recorded during the Covid pandemic
	A capella choir SAATTBB
	E minor
	recorded remotely during the Covid pandemic

	Anne Sofie von Otter
	2004
Purcell: Oedipus, Z. 583: Music for a While - YouTube
	Mezzosoprano
	G flat minor
	faster tempo

	Philippe Jaroussky
	2012

	Countertenor (Sopranist)
	G flat minor
	

	Emma Kirkby
	2008
Oedipus, King of Thebes, Z. 583: Music for a while
	Soprano
	G minor  
	this is the key I chose

	Carolyn Sampson
	2006
Oedipus, King of Thebes, Z. 583: Music for a While - YouTube
	Soprano
	A flat minor 

	(Baroque instruments)

	Sumi Jo
	1995
Henry Purcell - Oedipus, Music for a While, Sumi Jo)
	Light Soprano
	A minor
	A lot of vibrato





Annex IV. Texts and translations

1. Music for a while (1692) – Text by John Dryden, from the play ‘Oedipus, King of Thebes’
Music for a while
Shall all your cares beguile.
Wond'ring how your pains were eas'd
And disdaining to be pleas'd
Till Alecto free the dead
From their eternal bands,
Till the snakes drop from her head,
And the whip from out her hands.
Music for a while
Shall all your cares beguile.

2. Erlkönig  (1815) - Poem by Johann Wolfgang von Goethe, based on the Danish Medieval ballad ‘Elveskud’

	Erlkönig

Wer reitet so spät durch Nacht und Wind?
Es ist der Vater mit seinem Kind;
Er hat den Knaben wohl in dem Arm,
Er faßt ihn sicher, er hält ihn warm.

Mein Sohn, was birgst du so bang dein Gesicht?
Siehst, Vater, du den Erlkönig nicht?
Den Erlenkönig mit Kron' und Schweif?
Mein Sohn, es ist ein Nebelstreif.

"Du liebes Kind, komm, geh mit mir!
Gar schöne Spiele spiel' ich mit dir;
Manch' bunte Blumen sind an dem Strand,
Meine Mutter hat manch gülden Gewand."

Mein Vater, mein Vater, und hörest du nicht,
Was Erlenkönig mir leise verspricht?
Sei ruhig, bleibe ruhig, mein Kind;
In dürren Blättern säuselt der Wind.

"Willst, feiner Knabe, du mit mir gehn?
Meine Töchter sollen dich warten schön;
Meine Töchter führen den nächtlichen Reihn,
Und wiegen und tanzen und singen dich ein."



Mein Vater, mein Vater, und siehst du nicht dort
Erlkönigs Töchter am düstern Ort?
Mein Sohn, mein Sohn, ich seh' es genau:
Es scheinen die alten Weiden so grau.

"Ich liebe dich, mich reizt deine schöne Gestalt;
Und bist du nicht willig, so brauch' ich Gewalt."

Mein Vater, mein Vater, jetzt faßt er mich an!
Erlkönig hat mir ein Leids getan!

Dem Vater grauset's; er reitet geschwind,
Er hält in den Armen das ächzende Kind,
Erreicht den Hof mit Mühe und Not;
In seinen Armen, das Kind war tot.

	The Elf King  - English translation

Who rides so late through the wind and night?
It’s a father with his child so light:
He clasps the boy close in his arms,
Holds him fast, and keeps him warm.

‘My son, why hide your face, all scared? –
‘Don’t you see, father, the Erlking’s there,
The Alder-King with his crown and robe?’ –
‘My son, it’s the trail of mist that flows’. –

‘Come, dear child, come along with me!
The games we’ll play will be fine and lovely:
There’s many a bright flower by the water,
Many gold garments has my mother.’

‘And father, my father, can’t you hear
What the Erlking’s whispering in my ear?’ –
‘Peace, peace, my child, you’re listening
To those dry leaves rustling in the wind.’-

‘Fine lad, won’t you come along with me?
My lovely daughters your slaves shall be:
My daughters dance every night, and they
Will rock you, sing you, dance you away.’



‘And father, my father, can’t you see where
The Erlking’s daughters stand shadowy there? 
‘My son, my son, I can see them plain:
It’s the ancient willow-trees shining grey.’

‘I love you, I’m charmed by your lovely form:
And if you’re not willing, I’ll have to use force.’

‘Father, my father, he’s gripped me at last!
The Erlking’s hurting me, holding me fast! –

The father shudders, faster he rides,
Holding the moaning child so tight,
Reaching the house, in fear and dread:
But in his arms the child lies dead.
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3. Roméo et Juliette « Depuis hier… Que fais-tu, blanche tourterelle ?  (Qui vivra verra)»  (1867) French libretto by Jules Barbier and Michel Carré, based on Shakespeare’s play Romeo and Juliet. Although most of the libretto follows closely the original, Stephano’s character was newly written for the opera. 

	« Depuis hier… Que fais-tu, blanche tourterelle ? »

recitativo
Depuis hier je cherche en vain mon maître !
Est-il encore chez vous, messeigneurs Capulet? 
Voyons un peu si vos dignes valets 
à ma voix ce matin oseront reparaître.

aria
Que fais-tu, blanche tourterelle
Dans ce nid de vautours?
Quelque jour, déployant ton aile
Tu suivras les amours!
Aux vautours, il faut la bataille;
Pour frapper d'estoc et de taille
Leurs becs sont aiguisés!
Laisse là ces oiseaux de proie
Tourterelle, qui fais ta joie
Des amoureux baisers!

Gardez bien la belle!
Qui vivra verra!
Votre tourterelle vous échappera.

Un ramier, loin du vеrt bocage
Par l'amour attiré
A l'entour de cе nid sauvage
A, je crois, soupiré!
Les vautours sont à la curée
Leurs chansons, que fuit Cythérée
Résonnent à grand bruit!
Cependant, en leur douce ivresse
Nos amants content leur tendresse
Aux astres de la nuit!

Gardez bien la belle! (…)
	« What are you doing, White Dove?” - English translation

Since yesterday I have been searching
in vain for my master!
Is he still at your place, my lords Capulet?
Let's see if your worthy servants
this morning will dare to reappear at my voice.


What are you doing, white dove,
In this nest of vultures?
One day, spreading your wings,
You will follow love!
Against vultures, battle is necessary,
To strike with thrust and cut,
Their beaks are sharp!
Leave these birds of prey,
Dove who finds joy
In lovers' kisses!

Take care of the beauty!
Who lives will see!
Your dove will escape you,

A wood pigeon, far from the green grove,
Attracted by love,
Around this wild nest
I believe, sighed!
The vultures are feasting,
Their songs, which Cytherea flees,
Resound loudly!
Meanwhile, in their sweet intoxication,
Lovers share their tenderness
With the stars of the night!

Take care of the beauty! (…)
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